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Friendship house: a view from Girling's Vancouver apartment.

F750-81 1,500, Uiptil Chef, 27, 1092
Oeeeen 56 W, Taronio;
A 1G-516-T23E

Chris Rogers
at Bailey Fine Arts

What lends these big, contident,
absiract puintings their steiking
sense ol contemporanelty is the
way inwhich their backprotmds
are cunningly contrived to echo
the pertormance of certain cosmic
eveits; nebulae explode, chunks of
space matter go screaming ol inlo
nothingness, that sart of thing —a
lind of hip, quasi-scientilic eclho-
ing of the opening-vredil scenes
fromeSrar Prek or Voyeager.

Buit what lends them their value
as paintings is the way this young-
turk T'oronto artist has superim-
poaed an hid slick, speedy, galasy-
like grounds, nosegays of coagi-
lated pigment — plush, planetary
whorls ol paint so skillfully and so
generously applied they ook like
painted blossoms by Manet or
Fantin-Latour which have somie-
Liow been launched into the
greater universea,

Muech given, in the constuction
of these space-bluoms, (o the en-
ployment of creamy pinks, pinkish
creams, buttery yellows and glan-
dular mauves, Rogers clearly pos-
sesses an unabashedlove of
painting that handily offsets the
otherwise rather caleulated effects
ol his obvicushy ambitious paint-
ings. However meteotic a trajec-
tory Rogers has here laid out for
his carveer, it’s good to see that he's
going to take the old-fashioned
pleasures of sensious painling
with him.

The paintings range from 57,500 fo¢
S10.000, bet the shour is sold out.
il Cher, 5, 594 Spaeivea Ave,, To
Fopto; 416-H19-3354,

Patient Deslination

Robin Styba
at Propeller Gallery

This is your last day, alas, to see
these sull, beautiful photographs
of swans. [koow, [ know, itall
sounds pretty sentimental — sormna
pictorial equivalent to Saint-
Suens's The Swan trom his Cari-
vl of the Animals mayhe, or a vis-
ual incarnation of Sibelins's The
Swan of Tuoneala,

But despite being lumbered
with awall-text from the Uponi-
shads, which talksa lod about bliss
and luminous conseiousness, this
exhibition of lirge black and white
photographs is an innocent de-
light. Styba, a Turonto-based pho-
toprapher, calls the exhibition
which is
very prelty and apt.

The photographs are of swans
andl ol swans only — no shore-
bound context, no passing hoats,
ru gleetully paddling children.
Slyba's swans are isolated on Lhe
wilter.

Sometimes, the swans aee front
and cenrtre, cloge-up missmas of
grey-white, hobbing on pearles
CENTWAIET.

Somehimes — indeed it feels as
if this poes on almestwhile you
wateh — the light lealks away into
utter hlackness and Styba's swans
become imprecise uffs af light in
thi durk, sivan-like patches of illu-
mination, crrant clouds moving
over the face of the waters.

Two stunming, very largs pholo-
praphs (1.2 metres by 1.0 meires)
dominate the exhibition: Here the
qwans areintensities ol brick, vul-
nerable, feathery white light, iso-
lated apainst an immense,
unrelenting night.

STRO-F10,000) Closes today, 984
Chpeen 56 W, Tororio;
ATE-Si- 7142,




